e EXPLANATION OF MUSICAL NOTATION 








; F 3) CmaI—a 
A Chord symbol B u 
B Fret number 
C Finger number 
D Chord construction (intervals) 7 
E Chord notation | 
F Number next to chord form indicates the 
corresponding example progression. E 
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e EXPLANATION OF MUSICAL SYMBOLS 
« CHORD NAME SYMBOL 


Ma = major 

m = minor 

Ma7 = major 7 
dim = diminished 
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e CHORD CONSTRUCTION (INTERVALS) SYMBOLS 
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/ = major seventh 
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e e Have a friend play the root note in the 
chord. 
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e Keyboard Analysis: 





e BASIC MAJOR EXAMPLES 


e e Have a friend play the root note in the 


bass in order to hear the complete 


chord. 


5 b3b7b3 





35R3 





Rb3z 463 





R35R 


° HE 


9 


D> 
! 
itt 


5 


Am? 


Em? 
Ge HE HE 
| R5b7b3 


5676369 


G 


R35R 


5) 





KZ 


fa 


| 





Am? 


? 


Em 


3) 


4 





GMA? 


G6 


GMA? 


Sa Laas 
ay mae ay SEY EG SY LY PT LS Ee SL TT Be Beer 
Se ee ee 


G 





15) 


a eR ee i 
: | Rey RENCE 





= 1 


E? Dsus D? 
Hee dg “HE 
3509 ADIR 369R 


19) 


G 
fe 





. 


D9 
He 


5 


Dm7 — 


Am 
in 
HE 


be) 


Gma? 
ct 


? 





? 


21) G 
He 


20) 





C 


22) MAI 





-e@MAJOR 7 
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e MAJOR 7 EXAMPLES 


bass in order to hear the complete 


e @ Have a friend play the root note in the 
chord. 
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e MAJOR 6 
° Keyboard Analysis: C é G 6 


2 e See Ma7 and MaQ for examples. The 
numbers for the Ma6 chords do not 
correspond to the example numbers. 
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e MAJOR 9 
e Keyboard Analysis: C mM 49 
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CHORD FORMS 
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eMAJOR 9 EXAMPLES 


e@ @ Have a friend play the root note in the 


bass in order to hear the complete 


chord. 
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eMAJOR 6/9 EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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MAJOR 755 
e Keyboard Analysis: er yD) Cm 


e @ Used most often as an ending 
chord and in chorded solos. ° 
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e MAJOR 755 EXAMPLES 


@ @ Have a friend play the root note in the | 


bass in order to hsar the complete. 
chord. 
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eMAJOR 7+ 5 
e Keyboard Analysis: Cm agit) Gm 47lt9) 


e e Used most often ina deceptive 
cadence or as an ending chord. 





CHORD FORMS 
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eMAJOR 7 + 5 EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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®MAJOR 9)5 
e Keyboard Analysis: Cu 49 (-s) C 9 (-5) 


e e Used most often as an ending 
chord. 
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e MAJOR 955 EXAMPLES 


ee Have a friend play the root note in the 
bass in order to hear the complete 


chord. 
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‘@PASSING MAJOR CHORDS (Ascending) 


Major chords are typically passed from the ninth, root or the fifth of the chord. An 
ascending passing major chord will be passed from the fifth of the chord up. 

A descending passing major chord will be passed from the ninth or root of the 
chord down. Use the passing chord sequences to substitute for a single chord. 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e PASSING MAJOR CHORDS (Descending) 


e@ e Have a friend play the root note in the 


bass in order to hear the complete 


chord. 
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eBASIC MINOR 
e Keyboard Analysis: Dn Am 


e e Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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eBASIC MINOR EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e MINOR 6 EXAMPLES 


© © Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e Keyboard Analysis: D yrs q 






























































CHORD FORMS 
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eMINOR 7 EXAMPLES 


@ @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e Keyboard Analysis: * 9 A m9 


fF 
b? 
= to se 
Z ae 
a Rk — 
R 








CHORD FORMS 
Dm9 sa) Am9 3) EE 4) Din9 “Ga 6. Dm9 
Lie He” He ue 
b3b795 5 3b95 ett Rb3b79 Hitt R5 4963 
] Am9 8) Dino 9) eE D9 | . Dm 42) An9 
pee oF ‘S 
b3 4569 Rb35 9 b3 5 itt 3595 b3b7 95 P9635 9 
. Amd _ ) Amo . Amo ae 3) Amd 
ae ‘e ‘2 1g 
aa Rb3679 ~2- 95 9035 
f— = Ca 
































i) Am9 1 Dm ) Dm9 2») Dmg 





eMINOR 9 EXAMPLES 


e® © Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e r : 
Keyboard Analysis Dn ff Am if 
| #3 e #Dm11 can usually be called G11 or G7sus. | 

y R Am11 can usually be called D11 or D7sus. 

be j f= The exceptions here are Chords 2, 14, 20 
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e MINOR 11 EXAMPLES 


@ e Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e Keyboard Analysis: Brat) FH? (“5) 


© © Many Minor 7 b& forms are also 
used as Dom Qths or Minor 6ths. 
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e e Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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eMINOR (MAJOR 7) 
e Keyboard Analysis: Dm (MA?) Ain”? 


e © See Chromatic Passing Minor- 
Descending for examples. Note 
alternate callings in example. 
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eMINOR 9 (MAJOR 7) 


e Keyboard Analysis: D947) Am9 (MA?) 


e e See Chromatic Passing Minor 9- 
Descending for examples. 
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e PASSING MINOR CHORDS (Ascending) 


Minor chords are typically passed from the ninth, root or fifth of the chord. 
An ascending passing minor chord will be passed from the fiftn of the 
chord up. A descending passing minor chord will-be passed from the 
ninth or root of the chord down. A chromatic, descending passing minor 
will be passed from the root of the chord down. Refer to examples. 


® @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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eCHROMATIC PASSING MINOR CHORDS 
(Descending) 


e © Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e e @ Have a friend play the root note in the 
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ePASSING MAJOR & MINOR COMBINED (Ascending) 


® © Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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ePASSING MAJOR & MINOR COMBINED (Descending) 


e @ Have a friend play the root note in the 
bass in order to hear the a 
chord. 
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- @DOMINANT 7 
| e Keyboard Analysis: GI 


e @ Havea friend play the root note in 
the bass in order to hear the 
complete chord. 
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e DOMINANT 7 EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 


chord. 
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_ Keyboard Analysis: 








e DOMINANT 9 EXAMPLES 


° © Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e DOMINANT 11 | 


e Keyboard Analysis: — e: rT Dyy 


e e Aliso called Dom 7sus. 


| u Di1 can be called Am11. | 
e es 8 G11 can be called Dm11. 
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AN 


R Minor 11 chord forms 2, 14and 20 
. are not Dom 11. See Minor 11 for 
examples. 
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e DOMINANT 13 EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e DOMINANT 7)>5 EXAMPLES 


* @ Have a friend play the root note in the 
bass in order to hear the complete 


chord. 
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e Keyboard Analysis: re “ (+5) D ” (+5) 





e DOMINANT 7+5 EXAMPLES 
e @ Have a friend play the root note in the 


bass in order to hear the complete 


chord. 
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e Keyboard Analysis: G7" Dor) 
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DOMINANT 7>9 EXAMPLES 


® ® Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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e MAJOR (59) 


e Keyboard Analysis: < (~9) Dua?) 
e e This chord functions the 


same as a Dom 759 chord. 
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@ © Have a friend play the root note in the 
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e DOMINANT 7+9 


e Keyboard Analysis: G a(t9) 
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® @ Have a friend play the root note in the 
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chord. 
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e DOMINANT 755>9 EXAMPLES 


® © Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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DOMINANT 7>5+9 EXAMPLES 


e @ Have a friend play the root note in the 
_ bass in order to hear the complete 
chord. 
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© ® Have a friend play the root note in the 
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chord. 
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e DOMINANT 7+5+9 EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 
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Bin? E 9(+) Do) Gmad 
‘E oe eke 
Rb’35b7 599 8H Rb35b9 5b? 98H 34517 





Em? Agi) Dm? Galen) 


3) 
art “Fe | setae pila 
R>3 5d? | R 67 9#4 Rdv3 567 R OOVFH 





>» Dn? | G9 (tH) Coad , 


"He "aH =e Bessie 
b369R5 67 33H 49 397985 36RS5 


a Dw? 69th) Ag) 


| Em? | 
| sriit a ii i 
Rb3 569 5b? 9844 Rb’3 5d7 b7 94 | 








e DOMINANT 9+5 
e Keyboard Analysis: Goth) Dag it5) 





e DOMINANT 9+5 EXAN 





IPLES 


e e Have a friend play the root note in the 
bass in order to hear the complete 
chord. _ 





94 





b7b35R 39 9#5 §173 


{ : A ee Ee ee 
ee eee ee 
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-e@ DOMINANT 1159 





e Keyboard Analysis: G i (-9) 0 if (-9) 
CHORD FORMS 
» DA? = 4 Gue® Dae 


so 8 





a» CHO 5 Ge — gg Gye? 


RR 


IH SR bD95 R14 b7 11 5 69 


——_ 


Gma? 





® 
L 

ut 

eg 

; ~~’ 
$e 

ae 

8 o — Ne 

Qo ~ : 

2. es 

agus 

> 2 Oy < 
4 x % 
i ron - 
oD | 
=O 

oc _. } 
as on 

£a5 = 

; & 

° a 


Em? 





Do (75) 


Gye 


Do(33) 


e DOMINANT 1159 E 





) Am? 


» Dm? Gul) Cela Ss (28) 


a EH He 


5 Rb367 bD9S RAI R 35 #9 


a ———— ee 


Din9 Gul) = Cuaes 


“ER EE “ER 


b3b79 5 b7 4 5b9 3095 


—_ $s errr 





e DOMINANT 13+11(>5) 






+ Keyboard Analysis: (> 3") D, 3 (tH) 
ar --—, 
E onc 
ry 


CHORD FORMS 


—) Dat 4 Gist) 








@ © Have a friend play the root note in the 


bass in order to hear the complete 
chord. 


» Am9 Dys i) Gmad Eot4) 





eDOMINANT 1359 | 


e Keyboard Analysis: 


CHORD FORMS 


Dis? =), Dys 
HE 


2) 


9) 


1) Dys C 





Gis . © (9) 
Hitt mstasd 
67 3 14b9 b7b9 3 13 


) 
3 


5 


Dy3- 


) 
q 


4 





e DOMINANT 13)9 EXAMPLES 


© @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 


» Am9 Dis¢? Gna? 


995 7 3 1309 373 


2) Am9 
5 amet 






b703 59 


3) Amd Dy“) Gmad 
HHe HE HE 
57359 3596913 7359 


4) Am9 
7 


b3 56949 








5. Dm 6136 Cmad 


fee 


b3b995 b7 3 13b9 3795 


i 

SE TE TTS ES ES SD SE | 
—— ot 
psa ty ee 





e DOMINANT 13+9 
e Keyboard Analysis: G 43) Dys (49) 















e DOMINANT 13+9 EXAMPLES 


ee Have a friend play the root note in the 
bass in order to hear the complete 
chord. 


) Am9 Di3*9) Gma? 


3b99 5 DD 3 13%4 3 


Lf 








A £ 
fa \p-—_2—4 





| 
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» Amo Digit? Gma? 


ft HR BB 


b9b3 5 9 3b7#413 R523 





» Dd G39) Cma? 


b3b6995 dD 3 1349 | 3 


4) Dm4 G 1349) Cma? 





-_——_——-— 


GOWUNINAMNI ivWVIT II 


e Keyboard Analysis: G vila) Dya( ro 
| i ‘ 






CHORD FORMS 


) Gist) — Dys(44) 


“Ae “Hee 
BOP RN 13 DID 13 


ss 


e DOMINANT 1359+11 EXAMPLES 


ee Havea friend play the root note in the 


bass in order to hear the complete 
chord. 


1) Dind G43 (441) Coad 


gers EE "HEE | 
| D3 5079 b7 9H 44 13 3795 

















» Amd Di3(34) Gua? 
1 


9 —, 


HH ari EH 
b3 5699 676994113 


3573 





eDOMINANT 13+5+9 
e Keyboard Analysis: (5 3 (43) D (3 (8 





CHORD FORMS 


Dis (33 ) » G13 (98) 


4) 
ee Ee 
13H4HS R [ETRE R 





e DOMINANT 13+5+9 EXAMPLES 


e @ Have a friend play the root note in the 
bass in order to hear the complete 
chord. 


Ama Do(-3) Dus ($8) Dis = Ds /t8) Da 8) 


ae He oe "Ee Ez sie 
b3 569 50490559 TSE4ESR D7 3 1309 (S¥495 R 5 vabsb? 


a 
e 


AD EP SSS LEAT _———— $< $ EEE 0 —OEeaomaOrree Ol 











Gma? 


RS 


G(-8) Gs ($5 ) G36 Ge) G79) 


oo Ae “En “Bi 





b3 5b 07 3 1369 95 R 3 
Coma? 
R573 


r 


-eDIMINISHED 


e Keyboard Analysis: Cdim Gd m 


e@ e Any note in these diminished chords 
can be considered the root. Dimin- 
ished forms can also be used as a 
Dom7 b9 chord, i.e. E bdim = D7 b9 = 
F7 bg9= Ab7bg=B7 bg 





CHORD FORMS 


1) Cdim 2) Adin 3) Pion 4) Edam 


Rb5 & 63 b3 G@ RDS DS KRO3 G @035 R 


a 

7 —z5 
fa\\.%-@ 
S944 





Le L@ Ww@ 


vss v= 2 v= e 


— 


5) dim @) E dim 2) DP dins 8) BPs sm 


5 5 


creat “ABE “HEE 
RBS OP3 D3 O RDS b5 RD3 @ @539S R 
Tom | ho, 


- 2. @ es . P © 
AY a es ee 
far’ ~ = 





























e DIMINISHED EXAMPLES 


ee Have a friend play the root note in the 
bass in order to hear the complete 






chord. 
) Gms? GH gin Am? Af dim 
“HHE ie ) Ht sees 
735 5 Rb3 © R 6703 5 bS Rb’36 
(£7€9)) (FH#Q69)) 
Bm? E94 Am? 
"EE i! ) ee 
R 69635 b7 3569 R b?035 





2) Cma? Caimi? Dm Baim 
R357 R535 7 46763 S ry 3 o 


(G7C9)) 





Em? A?(-3) Drath 6748) Coad 


eas a ~~ 
| ath: itae | at HE | ari: 
R 5b?2b3 5 09bSb? b209R 1 b? 345 R : 32795 





Cma? C*dim Dis D¥dim 


” a "HE EGE” HE 
bD3b7 RS 3b7b9 5 


























He 54 R593 
LSS Fe -f—— +} FFF 
_—— — ne 





(Q7E9) (G29) 


6 (1473 y, 
ite 
b§ ROZ3 7 5 RdO3 ae GP3P5 R 5SRd3 6 





» AUGMENTED 
e Keyboard Analysis: C + E me 


e e See Chromatic Passing Minor- 
Descending and Basic Major 
for examples. 





CHORD FORMS 


C+ 2 Gh : 


3) E+ , G + 5) E+ 
| He ‘ae at eB a ‘ 
R 3#5R a H5 R 3#5 Wi 3BF5R3 5 R 35 





E+ q) C+ wo Ct 4) ots ») EF 


a L. e a a 






































Si 
iB E z: ee 
7 Was) 
Cr 14) G*+ 15) E+ {o) G+ (7) E+ 16) Cr 
{ { 5 g 5 (1a 5 (da 





~ SOO BBWS EVE eee (GD te 2) Be Bes OD 





Boma? Cm? | Dm? 


G? MA? Alm? 





- Snes ee a) @ = 
(701) SS :) - CR 1 @ = 
2 2S — SS * a © 
7.0 44 4: — GZ 
“+ 4mm - 


Mina) 











SATS 
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Ema? FR? Gim7 
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